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[With the recent publication of my friend
Matthew Losada's profile of Argentine
documentarian Fernando Solanas for the
Great Directors database at Senses of Cinema,

1 felt now would be a good time to revisit my
interview with Solanas from the 2006 San
Francisco International Film Festival in
conjunction with the U.S. premiere of The
Dignity of the Nobodies (La dignidad de los
nadies, 2005).]

My heartfelt thanks to Hilary Hart and the
San Francisco Film Society for granting me 15
minutes to talk to Fernando Solanas [official Spanish website], director of The Dignity of the
Nobodies (La dignidad de los nadies, 2005), which had its U.S. premiere at the 49th edition of

the San Francisco International Film Festival (SFIFF) in association with the United Nations
Association Film Festival and Global Exchange [my earlier write-up is here]. What a welcome
opportunity! With my broken Spanish and the able translations of Oscar Arteta, I was able to

touch upon a few points with Solanas.

Michael Guillén: When I first saw Dignity of the Nobodies, I was both sad and hopeful; sad
because it seemed to me something that could happen to U.S. citizens if we aren’t careful
and vigilant, and hopeful because the Argentines are setting an example of what people
can do in such a crisis. Do you remain hopeful? As hopeful as when you were making the

documentary?
Fernando Solanas: Yes, of course. Yes, yes.

Guillén: What can people in the United States do to help the Argentine people in this
situation?

Solanas: Look, one of the things that occurs to me--we were talking about it earlier today--is of
course the development of different kinds of information because the information given by this
film does not reach the media, it doesn't arrive to you. The U.S. society is a very misinformed
society. They end up thinking that in Argentina nothing happens, there’s no reaction. It's a
scandal to me! I see in all the press here there is no news about Latin America and in all our
countries every day things are happening. There's nothing more dangerous than censorship and
the lack of information, because those are the same mediums through which demons are

of the Nobodies follows that tradition, but with a more simplified language, one that is more
urban. Though not exactly, it i d the gaucho I and in that way each character

was introduced with verses. I like it because it creates a certain environment, it gives a
heightened level of sensitivity. Some people don't like it at all but, inside of a work of art you can

have different levels of language.

Guillén: Yes, the film is multi-layered.

Solanas: Exactly! That's the way it is.

Guillén: You have stated that you are hoping "to preserve memory against oblivion.” So it
seems to me that you're saying memory is a political act that counters the systematic

erasure of history.

Solanas: Memory is good. In the '90s until now the media in Argentina has lied a lot, has falsified
history. The media is financed by big corporations and the banks. Hence, it was necessary to make
a film of opinions that would analyze what had happened and why. Of course for the economic

powers of neoliberalism, the banks and all of them, this film is just pure trash.

Guillén: But we know better!!

Solanas: [Chuckling.] I'm making these films and trying to chronicle history. They're films that
over there will be more or less public but they will last because they are real testimonies. At the
same time, I want to--because I am making a movie--I want to write it very well, to film it well,
because the same information could be taught by a professor in history or sociology. It would
have the same information but without the emotional impact. This movie, The Dignity of the

Nobodies and its predecessor A Social Genocide actually t itas ies of
a Plunder], they have been declared in Argentina to be of educational interest. So with regard to
the news that the teacher can bring his students, now all the students can bring him to see the
film, and then have a debate over it. More than 40,000 students in high school have seen
‘Memories of a Plunder--that's high school students!!--through a program that allows low ticket
prices, almost nothing. The programs are aided by the Ministry of Education or the Institute of

Film.

Guillén: Well, they're telling me I have to wrap it up here. Before parting, I must say that I
consider you a magnificent teacher!! Thank you for your all your work.

[Solanas then asked if he could take a look at my digital recorder. He was fascinated by it. He
asked me how it worked, if it had a cassette, and I told him, no, that it recorded digitally with a
memory stick and that I could then upload the recording to my computer for transcription. He
asked if he could hear what I had recorded and I played it back for him to listen. He whistled
approvingly. I told him that, if I had two of them, I would gladly give him one. Next time!! We
laughed.]

05/13/06 UPDATE: Josh Wolf at The Revolution Will Be Televised filmed Fernando Solanas during
his Q&A following the SFIFF screening of The Dignity of the Nobodies. David D'Arcy interviewed

Solanas for The Greencine Daily.

Ci it on The Evening Class.




