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Motherhood:

the oldest profession in the world

The plight-of a nation through the struggle of one Romanian woman

Romanian director Peter Calin Netzer’s
tragicomic debut feature Maria, scree-
ning in competition Wednesday, captu-
res the  plight of an. impoverished
woman who turns to prostitution to sup-
port her children.

Melanie Goodfellow

Set in Romania in 1996, some seven
years after the fall of dictator Nicolae
Ceaucescu, Maria revolves around the
struggle of an ordinary young woman to
support her seven children amid the
difficult transition from Communism to
Capitalism.

Holed up in a basement with her
seven children in a dilapidated block of
flats, Maria desperately tries to make
ends meet. Her husband Ion has practi-
cally abandoned the family, turning to
drink following the loss of his Commu-
nist era job as a factory foreman.

The film takes inspiration from the
true story of a real-life Maria whose
plight was captured in a Romanian tele-
vision documentary in the mid-1990s.

“She was the subject of a reportage
on Romanian television for a talk show
in 1996. Her story captured the public’s
imagination,” says 28-year-old Netzer.
“I made a short taking inspiration from

this story which went on to win a num-

ber of prizes.”

Karl Baumgartner of Cologne-based

Pandora Film - co-producer of seminal

- Eastern FEuropean films such as
Bakhtiar Khudojnazarov's Luna Papa
‘and Emir Kusturica’s Underground and
Black Cat White Cat — saw the short
and asked Netzer to make a longer fea-
ture version.

Like many of the Eastern European
works screening in Locarno, such as
Goran Radovanovic’s Casting and Pjer
Zalicas Gori Vatra, Maria mixes

Roman/an actress Dléna Dumbrava plays an ord/nary
woman who falls into prostitution tosupport her family.

humour and comedy to capture a pop-
ulation struggling to reconstruct its
country in a post-Communist age.

Baumgartner brought in Serb screen-
writer Gordan Mihic, whose credits
include Black Cat White Cat as well as
Time of the Gypsies, to help Netzer elab-
orate the story.

“I went to Belgrade to work on the
script with Mihic,” says Netzer. “We
wanted to create a tragicomedy rather
than a drama. We tried to tone down
the melodrama.”

“It was quite difficult. He doesn’t
speak English and I don't speak much
Serbian but we share the same Balkan
humour and mentality,” he adds.

Mihic introduced a number - of
comic characters into the plot such as
Milco, aclose friend of Ion who is con-
stantly - dreaming. up - improbable
money making schemes.

“It was tough combining these char-

‘acters with Maria’s story, Idon't know if -

it works,” says Netzer.
“Scenes of Maria prostituting herself
in-a truckers’ parking lot or a man set-

ting fire to himself at
a protest against the
economic situation
alternate with Milco
trying to make a bit of
extra cash by having
sex  with ~a burly
female Dutch lorry
driver.

The dreariness of
all their lives is
heightened - by the
grainy, dark look of
the film.

“We didn't want the
image too clear or
clean. It wouldn't
work with the sub-
ject,” says Netzer
“During post production, we washed out
the colours, heightened the contrast and
gave the film a more granulated look.”

Diana Dumbrava, best known for her
work in the theatre backhome, makes her
screen debut as Maria alongside popular
Romanian actors Horatiu Malaele, Ser-
ban Ionescu and Luminita Gheorghiu.

Maria’s story dates back to 1996 but
Netzer says the situation in Romania has
not improved since then.

“If anything it has got worse,” he says.
“If youwatch the five o'clock news you see
only stories like these. The gap between
rich and poor has widened. There's no
middle class.”

The condition of Maria’s family,
meanwhile, has not improved either.
The eldest daughter now works as a
prostitute in the parking lot that Maria
once frequented while one of the sops

'has tumed to crime.
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'The Murder of

marqué par la violence, violence physique, poli-

tique, violence des sentiments, de la solitude, de
l'abandon. «Maria», présenté par Calin Netzer en
Compétition Internationale, retrace l'itinéraire d'une
Jeune femme, qui, dans une Roumanie perturbée, va
de douleurs en déceptions. Dans la méme section, les
personnages des «Marins perdus», de Claire Devers se
débattent pour s'inventer un port d'attache. La vio-
lence se radicalise en Compétition vidéo avec «Morte
Densa», le nouveau film de Kiko Goifman et Jurandir
Muller, qui rapporte les discours, le vécu de meur-
triers ordinaires. Violence banale transformée un évé-
nement politique, dans «The Murder of Emmet Till»,
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Repubblica e Cantone del Ticino

I e programme de ce mercredi est profondément

“SWISS ©

réalisé par Stanley Nelson, qui replace dans son
contexte historique le meurtre d'un jeune noir, qui
devint dans les années cinquante le point de départ
du mouvement pour les droits civils aux Etats-Unis.
Dans «Los Rubios», Albertina Carri se penche égale-
ment sur la coercition érigée en systeme, en revisi-
tant Uhistoire de ses parents kidnappés en 1977 par
larmée argentine. C'est également un monde parti-
culiéerement cruel que dépeint Federico Fellini, avec
son formidable sens de la démesure, dans son adap-
tation baroque des mémoires de Giacomo Casanova,
qui sera projeté sur la Piazza Grande a l'occasion du
dixiéme anniversaire de la disparition du maestro de
Rimini.
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